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UPDATE THE PARTISAN

The European Edinost represents 
the second phase of Edinost, a 
piece I started in Italy (2017) with 
the reopening of the homonym 
Slovenian journal printed in Trieste 
that gave voice to the first anti-
fascist movement in Europe. The 
last issue I published, posed ques-
tions that were not only concerned 
with Italy, but that included all of 
Europe. So then came the idea of 
a European version of the project. 
In that same period, the weeks be-
fore the last Italian elections, I had 
a discussion with a friend close to 
the antifa: it was clear that from 
his side there was no interest in 
understanding why young peo-
ple took up the fascist turn again, 
he was only proposing a punch. 
This exchange started a personal 
inquiry into direct practices and 
mainstream tactics that counter 
fascisms and discrimination, with 
a particular interest in the agency 
of artists and citizens on the topic: 
I started to picture the European 
Edinost as a framework to develop 
a broad antifascist discourse.

With some people we can talk, with 
others probably not, but neverthe-
less violence remains a temporary 
solution not a long term plan.

As part of the grant program Cou-
rageous Citizens  of  the Europe-
an Cultural Foundation, the EE is 
written by social artists, curators, 
migrants, activists, antifa members 
and academics. It wants to inform 
and make a change through its 
content; to give 
the migrant’s 
point of view on 
integration and 
to bring atten-
tion to the use of 
memory.

The Oxford Dic-
tionary defines 
a migrant as 
‘a person who 
moves from one 
place to another 
in order to find 
work or bet-
ter living con-
ditions’, and a 
refugee as ‘a 
person who has 
been forced to 
leave her/his 
country in order 
to escape war, 

persecution, or natural disaster’. 
Since the Syrian refugee crisis in 
2015, the media has used the term 
migrant to refer to all people on the 
move, creating confusion and prob-
lems as the UNHCR has pointed out. 
With this geography, I will refere 
to the expats as people that moved 
to a foreign country with a (spe-
cialized) job already in hand, often 
working in a foreign branch of an 
home-country company. 

Starting from the self, as Emanu-
ela De Cecco suggested in her text 
on page 7, the European Edinost 
carries forward a personal path, 
of both artistic and everyday life. 
“Update the Partisan” is the first of 
a series of four issues that come 
from my relationship with the top-
ics discussed and from my experi-
ence as a labour migrant in different 
European countries. It is not just a 
publication for  European citizens 
and labour migrants, but my very 
personal relationship and dialogue 
with others, on the journal’s issues. 
Conceived as a space of an instal-
lation where different elements 
vibrate, weaving connections and 
new directions, and leaving the au-
dience in the middle to find her/his 
position. It hosts in its pages an oral 
archive about integration, a count-
er narrative that can also be heard 
on our website comprised of inter-
views with migrants. 
As the editorial team we have also 
set up a call for new partisan chants. 
Because the fight has changed, not 
the mentality of the people who 
march, because everything became 
a flag and in this ages of false truths 
we need new competencies. Update 
the fights, update the skills, update 

the partisan, update the songs.

“When you leave your country, you 
know where you come from, how 
you fit into that context, and then, 
you go somewhere else and you 
start to build up your new life, iden-
tity and network of friends, but at 
the same time you are loosing your 
roots[...]it’s this not knowing where 
home is that is shared by many peo-
ple who go abroad, and it does affect 
your identity[...] I often ask myself “is 
that me?””. Anna at page 7.
A part of the EE will be dedicated to 
what I call a transient Identity and 
the “trauma” that can come with it.
This relentless process of creating 
a second self in order to adapt and 
feel accepted into a new country, and 
then, when you have moved more 
than once, you become a mix of your-
self and these second selfs. There is a 
sense of constant drifting felt by cul-
tural and economic migrants, a de-
sire to move to improve life, to look 
for the Place where things will finally 
be better but not knowing what or 
where this place is. Uprooted and 
displaced, shadowed by hopes and 
neoliberal “possibilities” (traps).

The EE approaches everything with 
awareness and criticism, it talks of 
antifascism but not as a status to 
share on Facebook and neither does 
it follow the political correctness 
of the art institutions and their ex-
ploitation of radical thinking that 
sometimes makes a commodity for 
Sunday afternoons.
 
Alessio Mazzaro

EDITORIALSUMMARY
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All artists are alike. They dream of doing something that’s more social, 
more collaborative, and more real than art. Dan Graham

TEN WAYS TO FIGHT HATE 

by Southern Law Poverty Center (US)

The SPLC is dedicated to fighting hate and bigotry and to seeking justice for 
the most vulnerable members of our society. Using litigation, education, 
and other forms of advocacy, the SPLC works toward the day when the ide-
als of equal justice and equal opportunity will be a reality. This is an extract 
of the community guide realised by the SPLC in 2017.

mark Bray is a political organi-
zer, historian of human rights and 
the author of the book Antifa: The 
Anti-Fascist Handbook

AN EMAILS 
EXCHANGE WITH 
AN US ACTIVIST 
AND EXPERT OF 

FAR RIGHT 
MOVEMENTS

by Alexander Medem & 

Alessio Mazzaro

a fictional name it’s been used to not 
disclose the real one of the interviewed.

7/24/2018
Dear Alexander Medem,
I am writing you after having read 
your article which talks about edu-
cational and other non-violent work 
that U.S. antifascist groups engage in.

My name is Alessio Mazzaro, and I 
am an artist based in Bruxelles who, 
on 11 March 2017, reopened the Ed-
inost, a Slovenian newspaper printed 
in Trieste (Italy) that gave voice to 
the first anti-fascist movement in Eu-
rope. I reopened it as a multicultural 
space of dialogue and collective writ-
ing journal that I direct to investigate 

borders, fascisms, politics of mem-
ory and the role of arts in re-dis-
cussing unresolved conflicts. 
Now, I have been selected by the 
European Cultural Foundation to 
enlarge it to an online and print-
ed free newspaper; to serve as an 
European laboratory where artists, 
academics and citizens can create 
collectively a framework for a new 
antifascism and citizenship. But also 
a space where cultural and econom-
ic migrants can expose acceptance 
problems.
I am planning to publish four num-
bers on these topics:

- Update the Partisan. Beyond an 
ideological opposition between fas-
cists and anti-fascists 

- A new memory/Is a future with-
out ideologies possible?

- A guide to create spaces for idle-
ness and critical thinking to fight 
neoliberalism.

- Can Education be a long term pa-
cific response to fascism? 

I am now looking for academics, 

students, citizens and artists inter-
ested to contribute with articles, 
ideas, testimonies, graphic essays 
or audio pieces. I was wondering if 
you would like to contribute with a 
short text on the future of antifas-
cism.

Best regards, Alessio Mazzaro

7/25/2018
Dear Alessio Mazzaro,
Thank you for reading my work and 
reaching out to me. But I’m a little 
confused about this project.

I’m not sure that we are in any kind 
of political agreement here. I think 
there is a complete ideological op-
position between fascists and an-
tifa; I don’t think a “future without 
ideologies” is possible; and I do not 
think education is a sufficient re-
sponse to fascism.
best, Alexander

7/25/2018
Dear Alexander Medem,

thanks for answering me. I under-
stand well your position, but I am 
wondering if something else is 

possible. The readers of the previous 
numbers of the  Edinost kept asking 
“How can we defeat Fascism with-
out violence?” The same question 
came to me when I saw friends that 
more than caring about why in the 
last years so much young persons 
join the new fascism rising in Italy, 
they just want to punch them. 

So as a starting point, I am asking if 
there are ways other than a punch, 
to counter fascisms, ways that im-
ply a dialogue and not an exchange 
of slogans, belief and fists. A posi-
tion I think not too far from the re-
search of the BAK in Utrecht about 
Art practices for no-fascists living, 
to counter every fascism even “the 
fascism in us all, in our heads and in 
our everyday behavior, the fascism 
that causes us to love power, to de-
sire the very thing that dominates 
and exploits us”.
Sometimes I am worried that every 
ideology is a set of parameters to 
classify persons and events, accom-
modating our tendency to categorize 
between right and wrong, without 
an attempt to understand the “com-
plexity” and the reasons of the oth-
ers. And I said “to understand” not to 
justify. Via dialogue I am hoping we 
will go back to do politics and stop 
doing polemics. These are the rea-
sons behind “Update the partisan”.
Furthermore, I believe that In a 
global world of refugees and labour 
migrants, inclusion and acceptance 

problems are at the base of daily 
fascism. The new comings are dif-
ficulty accepted for what they are, 
we want them to be similar to us, to 
think like us. We protect ourself be-
hind the fact that if they “have cho-
sen” to come to our place, they need 
to adapt to it, to us. A part of the 
journal, will give voice to the quotid-
ian of the labour migrants in Europe, 
to create a narrative that will give 
more humanity to the ones about 
migration proposed by populisms. I 
believe we can’t fight fascisms if we 
don’t dialogue and consider inclu-
siveness at a daily level. I hope my 
position and the background of the 
project are now clearer. 

Best, Alessio

7/25/2018
Dear Alessio,

I dislike the valorization of violence 
by antifa, but I am somewhat machi-
avellian in my political approach:  i 
want to do whatever is necessary to 
stop their political movement. if that 
is therapy, dialogue and communi-
ty discussions, education, political 
mobilizations, forming competing 
structures for their base, promot-
ing “exit” programs, arrests, laws, 
or direct confrontation – we need 
to do what is necessary to stop their 
movement. if it doesn’t work (and 
this includes if violence and arrests 
are not working), we shouldn’t do 
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it. but nor should we choose certain 
political positions because they fit 
our own private philosophical pref-
erences (whether that is dialogue, 
non-violent organizing, or violence).
I agree that people jump to violence 
too quickly when other options are 
available, that this can be confront-
ing symptoms and not causes, and 
that we need to maximize the use 
of non-violent (or at least legal) op-
tions.

However, that does not mean that 
i think that dialogue and education 
on their own can work. while edu-
cation may be necessary, it is never 
sufficient. and i also believe it legiti-
mizes rather than hurts the Far Right 
to debate them in public; Deborah 
Lipstadt made this clear in her book 
Denying the Holocaust. she opposes 
criminalizing Holocaust Deniers, but 
refuses to debate them. 
In addition, education and dialogue 
have been shown to be powerless 
once people adopt conspiracy theo-
ries. after WW2 the Jewish commu-
nity admitted that education on its 
own could not defeat antisemitism, 
whose appeal is emotive and not 
logical (and therefore cannot be “ar-
gued away”).

I also do not agree with this Reich/
Foucault/Deleuze line about “fas-
cisms.” Fascism should be seen a re-
al-existing political movement, not a 
series of internal attributes that exist 
in someone’s personality. Also i do 
not believe that we can remove all 
pieces of authoritarianism and vio-
lence from our selves—only manage 
them. There is no “pure” self that ex-
ists beyond these attributes, just as 
there is no pure subjectivity beyond 
mediation.
Last, I do not believe that we can get 
“beyond ideology” into some po-
sition of a pure self that is beyond 
socialization, including out own 
identities and an understanding of 
ethics. I see myself as a decentral-
ized libertarian socialist—roughly in 

line with the old German 
Autonomen—and while 
i am against orthodoxies 
and rigid belief systems, 
we cannot distance our-
selves from our ideas 
and background and be-
come some kind of pure 
self which then comes 
into dialogue with oth-
er selves, shorn of our 
identities. I feel this is 
a position common-
ly adopted by artists, 
therapists, and spiritual 
seekers, but as some-
one with a PhD in so-
ciology and almost 30 
years of political orga-
nizing experience, I do 
not believe it is possible. 
I wish it was.

Hope this helps clarify 
my position to you.

best, Alexander

7/26/2018
Dear Alexander Medem,

The Edinost is a labora-
tory not a solution and 
neither I, think that only 
dialogue and education 

can be enough. 
But how can we confront the caus-
es of fascism to prevent the born of 
new recruits? I am personally wor-
ried that “to do what is necessary to 
stop the movement” won’t prevent 
new people to take its side after. I 
believe that even if the appeal from 
far right movements is emotive and 
not logical, our emotional response 
is partially based on our education, 
the personal and social context in 
which we live, and the history of 
this context. So I suppose that to act 
on these levels can help preventing 
the born of new fascists.

And isn’t the problem more than 
“hurt the Far right” to eliminate in 
people the “need” for its existence?

Probably on one side we have 
Fascism as a real-existing politi-
cal movement, and on the other, 
when we are in a not stable situa-
tion and we first think about our-
self, we have the Foucault idea of a 
latent temptation in us to discrim-
inate the other, the foreigner.  It’s 
the populist slogan “citizens first” 
nourished with lies about migrants 
and refugees. I believe that we can 
mitigate this second phenomenon 
via the creation of new narratives. 
Taking Italy for example, we can 
stop the gathering of the new ex-
treme right and the anti immigrants 
movements, we can march against 
them, also sign petition to declare 
them unconstitutional…but because 
the only narration of the migration 
given to the people for decades was 
the one of TV and local newspapers, 
even if we stop the fascists, they 
will get new recruits. 

So, I still hope educational cam-
paigns and media activism can give 
a hand. I know that my proposal to 
get “beyond ideology” is utopia giv-
en the actual society, but I dream 
we can get to a point in which ways 
of thinking will be less orthodox and 

This is all to say that, in the Unit-
ed States, educational work that 
is against “othering” people from 
different racial identities, and wel-
coming people from other countries 
as refugees or immigrants, has long 
been the official position here—and 
promoted by moderate conserva-
tives and liberals, as well as leftists. 
(The U.S. left is tiny compared to 
most European countries; the Dem-
ocratic Socialists of America are 
now the largest openly left-wing 
group in many decades, and they 
have a record-high membership of 
50,000—in a country of over 350 
million).
The role of antifa, meanwhile, has 
been largely limited to dealing with 
the small organized racist milieu of 
neo-Nazis, the Ku Klux Klan, and 
related groups. Antifa is mostly run 
by radical left activists, and since 
the 1980s including many counter-
culturalists (which was a reaction 
to the Nazi skinhead movement). 
The few times that open White Na-
tionalists have gained mainstream 
popularity—for example, when Da-
vid Duke won a state-level position 
in the late 1980s for one term—a 
much larger segment of society be-
came engaged in countering him, 
and in the United States we would 
not call these mainstream groups 
“antifa.”

Perhaps I should clarify that the 
term “antifa” here; it has only come 
into useage in the United States 
in the last decade, although in the 
1980s and 1990s the national net-
work Anti-Racist Action was essen-
tially the same thing. Here “antifa” 
refers to groups that will agree 
with the philosophical use of direct 
confrontation with racist groups—
whether they actually use this tac-
tic or not. In the United States the 
core activists are overwhelmingly 
left-wing anarchists. However, the 
majority of antifa work consists in 
tracking White Nationalist activity, 
identifying their activists, doxxing 
them, and pressuring communities 
to isolate them socially. And there is 
also a certain level of media work, 
as well as counter-organizing es-
pecially in communities which are 
targeted by fascists for recruitment 
(such as in football clubs and reli-

will depend on less rigid belief sys-
tems. 
I always wonder if to achieve some-
thing different we need to act in a 
different way, and here I am going 
back to the idea to prevent new fas-
cists instead of only stopping the 
present ones. I have been witness-
ing for decades how people use 
ideologies to take decision without 
considering the point of view of the 
others, and even if I understand that 
for some (probably the majority) to 
be under a flag, an ideology is a way 
to create their personal identity, to 
define it -it also save time cause it 
gives us a filter and values,- I won’t 
stop hoping for something more 
open.

Best, Alessio

9/20/2018
Dear Alessio,

I think some of this discussion, and 
our disagreement on a tactical lev-
el, may have to do more with coun-
try-specific differences in how na-
tional and racial identity is portrayed 
by different political groups, and 
what “antifa” means in each sepa-
rate national context.

In the United States, since the 
post-Civil Rights era (when the 
Southern racial segregation laws 
were dismantled, and many other 
legal changes were made, including 
opening up immigration to non-Eu-
ropeans), the two ruling parties 
have both adopted a formal posi-
tion that the United States was not 
a racially based country, and that full 
citizenship was open to people of all 
backgrounds; foreigners who gained 
citizenship were just as “American” 
as those who were born here. Nat-
urally, that wasn’t the view of many 
citizens themselves, but it was the 
one that was largely propagated by 
government officials, in state-run 
schools, and in the mainstream me-
dia.
To go against this perspective, right-
wing politicians had to use certain 
coded rhetoric or other indirect 
strategies—for example, attacking 
social benefits by using examples 
like negative stereotypes of poor 
urban black women; or 
saying “cliques of east 
coast international bank-
ers” instead of Jews. And 
of course many white 
people in the Republican 
base continued to see the 
United States as a white 
country—and wanted to 
keep it that way in so-
cial, economic, cultural, 
and political terms. But 
nonetheless the official 
line—that the U United 
States was a country for 
all citizens, regardless 
of their “race, religion, 
creed or color”— con-
tinued through even the 
presidency of Republican 
George W. Bush, and it 
was only with Donald 
Trump that an ethno-
centric nationalism burst 
through so dramatically 
into the mainstream.

gious communities). In fact, 95% of 
antifa work is non-violent. 
Nonetheless—and this is chang-
ing in more recently— but for the 
last few years the majority of legal, 
grassroots community-based op-
position to White Nationalist groups 
has come from antifa groups.
In the United States, the more 
mainstream groups which research, 
expose, and/or do grassroots orga-
nizing against White Nationalists—
such as the Southern Poverty Law 
Center—are not considered “anti-
fa.”

So all of this is to say: Yes, I agree 
that we need a large-scale project 
of education and cultural around 
issues of demonizing and scape-
goating others, and a reflection on 
the nation-state form, which im-
plies that a state is the reflection of 
the identity of its dominant identity 
group. (The push on the U.S. left 
for “open borders” and to “Abolish 
ICE” reflect an implicit rejection of 
the nation-state form, although the 
former, is invariably an unachiev-
able demand at this time).
But in the United States, this project 
of promoting the idea that the state 
represents citizens of all identities, 
and should welcome refugees, 
has been carried out primarily by 
both right-and left-leaning groups 
that believe in liberal democracy. 
Trump’s election—and the accom-
panying explosion of xenophobic, 
Islamophobic, and openly racist 
ideas—signals the failure of de-
cades of this educational work.
The left in the United States is tiny, 
and the antifa movement is an even 
smaller subset of it. It does not 
have the capacity to organize na-
tional-level education about these 
issues; and there are many other 
more mainstream groups that can, 
and do, do this.

I do agree that confrontation by it-
self is not a solution (although I do 
believe that in some cases it is nec-
essary)—and even when it’s used, 
must be part of a much larger proj-
ect. I just don’t believe that it is the 
role of the antifa movement to carry 
out this project in the United States. 
The antifa movement should do 
what only the antifa movement can 
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Chto Delat, Qualche consiglio sull’ospitalità: Strong Survive, 2018, textile work, table/bed used linen, embroidery, 
found textile objects, sewing*, collage, acrylic, realized by Nikolay Oleynikov, 173x169 cm.
* in collaboration with the Cooperative SHVEMY, St. Petersburg
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do. It is the responsibility of larger 
and better funded political move-
ments and organizations to do this 
work that you outline.

best, Alexander

9/24/2018
Dear Alexander,

I agree, my position is definite-
ly based on the fact that I was born 
and raised in Italy, a country with a 
well known history of Fascism and a 
tradition of Partisans and antifascists 
thinkers as Antonio Gramsci. I guess 
in our case we can refer to the Parti-
sans as the first Antifas and we tend 
to not take into consideration that 
partisans were using force, because 
it was war period, so we consider it 
“normal” and at the same time “far 
away” from our reality. Now, a lot 
of citizens would only agree on di-
rect confrontation as self defense; to 
make the first move would instead be 
seen as a kind of “preventive war.”
Furthermore, being in the country 
where Fascism as political move-
ments was born, pushes us to look 
for a solution to its causes, because 
it seems to us, to me, impossible that 
after our History, again young Italians 
decide to embrace far right move-
ments as Casa Pound. In addition, in 
a country that hasn’t really dealt with 
its past, remembering the Holocaust, 
the partisans, the liberations fights, 
the human rights, became and still 
seems to be, a matter of being leftist 
or a bank holiday in the calendar.

In the last decade, the assembling 
fascists in Italy were often ignored 
based on the idea that if we would 
have acknowledged them, we would 
have them advertised or we would 
have put ourself on their same lev-
el. Also, if you tried to “reason” with 
young persons spitting fascists sen-
tences, you were point out as leftist…
as if racism was an opinion, a mat-
ter of left and right. This went on for 
years with citizens trying to ignore 
which kind of politics where spread-
ing -full of the semantics on “clean-
ing” and “decorum”, especially for 
the public spaces. Everyonehad bet-
ter things to do than worry, and pre-
ferred not to see and keep building a 
career or working.

Talking with friends they always had a 
false hope: “the things that happened 
in the past can never happen again”. 
An idea that kept citizens ignor-
ing fascism until we reach the point 
that a violent far right movement as 
Casa Pound, run for the elections and 
attacked last week some activists 
during an anti-immigrants policies 
march in Bari (not for few came to 
mind the image of Casa Pound as the 
militia that defends the idea of the 
anti-migrants minister Matteo Salvi-
ni). So now suddenly, people started 
to ask the question: how such move-
ment can be legal? How is it possible 
that a state permit their existence?
On the other side, the media, espe-
cially television, have made use of far 
right parties members to gain audi-
ence…and yes, in this case, dialogue 
-or I would better say its mediatiza-
tion- gave great visibility to fascists, 
it legitimize them, it made their exis-
tence “normal”… during such shows 
they could reach most -or all- the 
Italians cause the ones not watch-
ing TV, were watching the same shit 
shared on FB. To apply a No Platform 

policy would have been quite better. 

On the state of citizenship and inte-
gration in Europe, I was recently to 
a public meeting of the European 
Policy Centre where a young speak-
er quoted two studies, one made 
in Sweden and one in Belgium. In 
these studies some researchers 
asked a group of citizens to apply to 
a job position, first using their real 
name on cv and cover letter and 
then, a name from the country in 
which they were living. Emails with 
documents stating hosting country 
names had a 80% higer response 
than the other ones. The data were 
meant to show that even if the mi-
grant is legally accepted it does not 
mean that it is integrated.  

In Italy, a good percentage of people 
of middle age -even the not racists 
and more liberals- intimately don’t 
want to believe that in a near future, 
their country will be made of human 
beings from everywhere, with ev-
ery color of skin and cultural and 
religious background, it disturbs 
them, because it is a change from 
the world they used to live and to 
know. The construction of an Euro-
pean identity would help, but we are 
still far from it, from a new concept 
of fluid, not state based, citizenship.

As you said we need a large-scale 
project of education, but when the 
political movements seem not really 
interested to carry it on; when the 
media representation of the prob-
lem is black and white and lacks hu-
manity and celebrated cultural hubs 
will make a Sunday afternoon show 
out of a revolution…we think we 
have to do something by ourselves. 
So are citizens like me and others, 
that try to carry on the educational 
work we discussed, creating small 
realities and making a net between 
them, and in doing this, I believe we 
have to combine tactics, actions and 
resources from Antifa, smaller and 
mainstream groups.

Best, Alessio

last war, Partizansko Groblje found 
itself on the West side of the new-
ly divided Mostar, the side where 
Croats are the majority of the popu-
lation. Listed as National Heritage in 

2006, the Cemetery is supposed to 
be protected, restaured, preserved. 
Instead, it has been abandonned to 
degradations for years, it is dirty, 
invaded by vegetation, covered in 
different graffitis from svastikas to 
insults to Tito. It is at the center of 
tensions on the 14th of February, 
the day marking the liberation of 
Mostar in 1945. Each year, mem-
bers of families, partisan’s asso-
ciations and the Social Democratic 
Party come to lay wreathes in the 
cemetery.
In 2014 the entrance of the ceme-
tery was set on fire, the participants 
to the ceremony, mainly elderlies, 
had to walk around the perimeter 
of the Cemetery, climb little walls to 
reach the upper part of the Ceme-
tery where wreathes are laid. 
The place became an object of frus-

tration for some mostarian citizens, 
most of them engaged in an anti-
fascist group or one of the vari-
ous NGO’s linked to the Partizans, 
the Liberation War. When you talk 
with regular mostarians about Par-
tizansko Groblje, very often, what is 
first attached to the space is not an-
ti-fascism but the nostalgia for bet-
ter times, youth, a different social 
life, the time before the war.
The partisan monuments in Yu-
goslavia were central tools of yu-
goslavian memory politics which 
started to be planned as soon as 
1945. Memory politics of the glori-
fication of the anti-fascist struggle, 
the glorification of the Partisans 
but also, utimately, the erasure of 
dissonant narratives of the Second 
World War and the invisibilisation 
of non-partisan experiences. In the 
60’s, many partisan monuments 
took the shape of parks, amphithe-
aters and were often built on the 

outskirts of urban zones, merging 
landscapes, suggesting, as Kirn 
and Burghardt1 explain, that the 
anti-fascist struggle is a natural 
process. Partizansko Groblje in Mo-

THE MANIFESTO OF NON HOSTILE 
COMMUNICATION

Parole O_Stili is a social awareness project against violent language onli-
ne. We believe that words have enormous power. We should, therefore, 
choose words well and wisely, in the real world, but also online. Since the 
Internet and social networks are virtual places where real people meet, we 
need to question who we are and how we should communicate and behave 
when we use them. Parole O_Stili aims to encourage people to redefine the 
way they use the Internet and to choose words carefully and responsibly, 
without ever forgetting that words are important.

THE PARTISAN CEMETERY OF 
MOSTAR: 

THE INSTRUMENT, THE MONUMENT, 
THE NOSTALGIA

by Aline Cateux

is represented on almost every pre-
war postcard of Mostar.
The cemetery is a park-monument 
of 5 ha inaugurated on the 25th of 
September 1965 by Marshall Tito. In 
his speech, Tito underlined the im-
portance of Mostar in the Liberation 
Struggle during Second World War 
: a city where a third of the popula-
tion is estimated to have joined the 
Partisans and gave the most national 
Heroes (13) to the country. After the 

The Mostar Partisan Cemetery is 
one of the most renown monument 
of the Herzegovina capital and Bos-
nia Herzegovina in general. It is the 
work of the architect Bogdan Bog-
danović who built several other par-
tisan monuments in Yugoslavia. It 
is said that before the war that torn 
Bosnia and Herzegovina apart from 
1992 to 1995, Partizansko Groblje 
was the second most visited place 
in the city after the Old Bridge. It 
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The entrance of Partizansko Groblje set on fire on the 14.02.2014. picture by Aline Cateux

Partizansko cemetery, picture from abartarhiv.blogspot.com



star is located on Biskupova Glava, 
a hill with a soft slope on the west-
ern outskirts of the city. The space 
is vast but well nested in the land-
scape. One could miss it if you don’t 
know it’s there.
Since a bit more than a decade, there 
is a resurgence of interest for these 
monuments, mainly from photog-
raphers. Their works are general-
ly magnifying the monuments and 
insisting on their impressiveness 
and solitude, as they are generally 
located in abandonned spaces. Re-
cently a visual artist staged them as 
awkward but glorious spaceships in 
a series which combines photogra-
phy and light work. The images are 
amazing although the monuments 
themselves are emptied of any po-
litical content to become exclusive-
ly aesthetic objects. The exhibition 

at New 
Y o r k ’ s 
Museum 
of Mod-
ern Art : « 
Toward a 
concrete 
utopia : 
yugoslav 
a r c h i -
t e c t u r e 
1 9 4 8 -
1980 » 
has re-
n e w e d 
the in-

terest for yugoslav architecture as a 
whole, housing complexes, monu-
ments, cultural spaces. If many were 
satisfied and happy to see such a 
worldwide renown cultural institu-
tion paying tribute to this architec-
ture, many others expressed anxiety 
of the possible merchandization of 
the monuments. One said : « Soon, 
they’ll make keyrings with the mon-
uments, you’ll see, someone will find
a way to make money with this ».
For many mostarians, « Partizans-
ko » was not only a monument. It 

was also an important socialization 
space. It was a place for strolling, 
meeting, spending time together. 
Exploring websites of Mostar pho-
tographic archives, one will find nu-
merous pictures of families, friends, 
kids. Visiting the cemetery, one will 
very likely meet with an elderly, 
walking around, looking at the space 
incredulously. I always engage in 
conversation with elderlies, espe-
cially in Partizansko. Each of them 
will always tell you about the pride 
they had about Partizansko Groblje, 
how it was a lovely place, how it 
was clean, how the city was clean 
« then ». Very often, the person will 

also, on the tone of the confidence, 
share with you that Partizansko was 
one of the best spot for young lov-
ers who had nowhere else to go and 
that many mostarian babies were 
conceived there.
When interrogated about the poor 
condition of the place now, people 
spontaneously link it to the state 
of the rest of the post-war city. Al-
though upset with the fascist grafit-
tis, they mainly insist on the loss of 
a beautiful space where they liked 
to spend time rather than on the po-
litical aspect of its devastation. Even 
conscious that the destiny of Parti-
zansko and its desertion is the result 
of the rejection of the « Brotherhood 
and Unity » times, it is mainly for 
better times that they mourn. The 
state of Partizansko bring them « a 
sense of shame » they say, because 
now, they « have to live in dirt and 
ruins ». While most of the writings 
concerning Partizansko Groblje fo-
cus on the attacks on this Partizan 
Memorial as an attack on anti-fa-
cism, stress the territorial battle be-
tween the supposedly anti-fascist 
East Mostar and the so-called fas-
cist West Mostar, mostarians seem 
to more underline another aspect 
of division : how the destruction or 
damage of pre-war spaces lived as 
social, be it squares, places or mon-
uments like Partizansko is erasing 
traces of togetherness, even sug-
gesting, as an old man told me once 
as a joke,« there is no such a thing 
as « before war », we dreamt it, our 
previous lives are in total oblivion! 
». 
A. Cateux, PhD fellow in political an-
thropology Université de Lyon

1Gal Kirn, Robert Burghardt, « « Jugoslo-
venski partizanski spomenici. Izmeću revolu-
cionarne politike i apstraktnog modernizma 
» in Jugolink. Pregled postjugoslovenskih 
istraživanja, 2012»

THE LOSS OF 
THE LOSS. IN-
TERVIEWING 
ARTIST PAULA 

URBANO 

Alessio Mazzaro & 

Paula Urbano

AM: I believe that sometimes when 
we migrate, we need to create a sec-
ond self, a version of ourselves that 
fits better in the new country. I start-
ed to question in which measure this 
is right or not. I am collecting stories 
of people who migrated to get to 
know what they did to become part 
of the new social tissue. What they 
changed in their habits, in their life. 
What they felt they had to do to be 
accepted.
I believe your video pieces, Here and 
There and It’s we, are talking about 
this topic. They are talking about 
how we question what we are and 
what the “hosting people” want us to 
be. They question how we perform 
this daily adaptation. Furthermore in 
your website, to describe the project 
It’s we, you talked about “race per-
formativity in everyday life”. That 
is probably a better way to put into 
words what I am saying.
So can you discuss this concept in 
connections with the two projects?

PU: Well, the one call Here and There 
it’s a bit longer and it is from 2011, 

It’s we is from 2013. When you ex-
plained what you are doing, I feel 
Here and There is exactly that. In the 
video, the interviewees talk about 
how they adapted and what Sweden 
did with them and their life and life 
choices, and what would they have 
been if they would have stayed in 
their home place. They say: “I would 
have had children much younger or 
I would have studied or not studied 
this or that”. So that is how Sweden 
really changed them in some direc-
tions.
The other video –It’s we– it’s quite 
unique for my practice, because I 
usually work with other people or 
myself, but on life story. So lives 
stories are important. It’s we is a bit 
different, because it’s like a speech. 
I called it a silent speech in the de-
scription, because I am looking at the 
camera and it’s like you can see my 
thoughts. But it’s all a kind or reac-
tion. I was fed up with this “where 
do you come from?”. Here in Swe-
den, I don’t know if you are familiar 
with, if you have been here, but the 
swedes are like “we are not racists” 
“we are very open”. They have this 
image that they are so open but 
this question “where do you come 
from?”… I was born in Sweden, so I 
speak without an accent. But I don’t 
look Swedish and I never came, I 
have never migrated myself. My 
parents migrated and I was born in 
Sweden. So I found the question a 
little provocative.

Another way to ask for example can 
be: “ I see you were probably born 
and grown up here. But where are 
your parents from?” but the ques-
tion they normally ask is where 
do you come from? This question 
implies that I cannot come from 
here, I cannot belong here, be-
cause these hair don’t belong here. 
And they say: “no, I am just curios 
about people”. It’s not really curi-
osity, it’s more a categorization, like 
“you’re immigrant”. Because they 
ask “where do you come from?” , 
you reply “Chile” and then you keep 
talking, and they can’t think you are 
a Swed. They think “you are so dif-
ferent from me” “you cannot be like 
me, because you are so different”. 
A lot of second and third generation 
are questioning this way of asking, 
because there could be others.
The situation we are talking about 
it’s normally a social situation, it’s 
a party, a job interview. And some-
times when I go all the way and re-
spond to all the questions that fol-
low…I feel like…because you know, 
I have never lived in Chile. I have 

been there. I have been there for a 
month, for longer time. But to live 
in one place and to grow up there, 
to go to school there, is different. 
All that makes you have a knowl-
edge, a sense of the place that it’s 
profound. But to be one months, 
one week, it’s not the same. So I 
feel like that when I say “yes I am 
chilean and I speak Spanish” I am 
making up, I am some person I am 
really not.
So all these questions I pose in It’s 
we are just like, can you see beyond 
my hair color? And if we grow up 
here, we went to the same school 
and ate the same food at school, 
then we are probably more similar 
than you might have thought see-
ing my hair color.
So that video it’s like a reaction to all 
the things that actually I have never 
said in a social situation, because 
you don’t want to be uncomfort-
able. So there is like a list and that is 

unmerciful. I perform there with my 
face, speaking Swedish without an 
accent. But, yes, that’s the thoughts 
that I had when I made it.
I look at the camera, and there is a 
silent speech. There is a speech but 
I an not pronouncing words. They 
become thoughts. Many people 
experience it as a strong video be-
cause I am standing there, in some 
how, also exposing myself and say-
ing all these uncomfortable things.

AM. Speaking in Swedish, in It’s 
we, you are really questioning the 
position of the second and third 
generation, how the ones that were 
born there and are supposed to be 
integrated, feel integrated or not by 
other citizens.

PU: Exactly that’s the clash, because 
I feel Swedish. This is my home. I 
have always live here and I don’t 
have the image that I am gonna go 
anywhere else.

AM. The clash comes from how 
we perceived ourself and how the 

people sur-
rounding us 
p e r c e i v e d 
ourself, how 
we copy with 
this differ-
ence.

PU: Yeah, And 
what does it 
really mean? 
If we are at 
this job inter-
view, at this 
social situ-
ation, what 
does it really 
mean? The 
significance 
of having 

come from this, from that…that’s 
based in race biological ideology I 
think, that it means that this differ-
ence is so crucial for who we are 
and what we can be.

AM: In the two videos we are dis-
cussing, you pose questions, and 
posing questions become not just 
a way to investigate a topic but to 
construct the videos. In It’s we you 
say what not to ask, and in Here and 
There you ask the same question to 
all the participants. This interest-
ed me because I, too, am an artist 
working on migration and integra-
tion topics and I ask questions as a 
“procedure”.
For me sometimes it’s a mean to 
understand how the people per-
ceived me. I ask questions to others 
that migrated to understand which 
is my position via them. I don’t 
know if it’s similar for you.

PU: Yeah. Since I was growing up 
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The entrance of Partizansko Groblje set on fire on the 14.02.2014. picture by Aline Cateux

The poster of MoMA show representing the Sutjeska

P. Urbano, “Here & There”, frame from video, 2011

P. Urbano, “It’s we”, frame from video, 2013



AM: I got a third question, it’s the 
last one. Do you feel that with your 
projects you can have some agen-
cy on migration and integration is-
sues?

PU: Now in all Europe, fascism and 
nazism are growing stronger and 
stronger, and I can also see that my 
work could have another meaning 
that is bigger than just my own. Off 
course I always mean to talk about 
me, but in general prospective it’s 
not private, it’s personal.
The Refugee of the Sorrowful Figu-
re, the recent work that I did about 
an asylum seeker, turned out to be 
something else..I started to do it 
in 2013 and it has it’s premier in 
2015 when there was the so called 
migrant crisis. I felt that the me-
dia coverage of the crisis was very 
black and white. So my aim with 
that piece has become to broader 
what is a refugee. Even an anti-ra-
cist persons that regards himself as 
an anti-racist, has a lot of prejudi-
ces and there are prejudices also in 
the system of migration agencies, 
you know. I read a lot of the que-
stions the Agency required you to 
answer to get asylum and it’s in-
teresting how these questions are 
formulated. In order to get asylum 
you have to talk about your reasons 
to get protection in a “sannolikt”. 
In Swedish “Sanning” is the truth, 
“likt” means “like”, then sanninlikt 
means like the truth. So you have to 
state your reason in a way that lo-
oks like the truth. And normally life 
is not ”like the truth”. It’s all messy 
and complicated. Things happen in 
ways that it’s not very logic. My last 
video is also showing that and it is 
something that concern everyone, 
not only in Sweden, in Europe.

AM: I think this is something that 
happens in every country, we try 
to normalize -also through bure-
aucracy- human life in cases. There 
is always this lack of time and also 
willingness, to try to understand the 
complexity behind the people, the 
reasons of the others to be there, to 
migrate. 

there has always been like an exis-
tential conflict, an identity conflict, 
because as I have never lived in 
Chile, I don’t have this experience. 
There is a philosopher called Marcia 
Sá Cavalcante, who speaks about a 
loss of a loss. When you move is al-
ways a loss. The first generation, the 
person who migrates, as you maybe, 
you have the loss. You know what 
you have lost, the language, the 
country, the place, the experiences, 
the memories, the scents. You can 
maybe grieve it because you lost it. 
So there is this possibility to grieve. 
But with the second generation, we 
kind of inherit a memory of the loss, 
but we actually lack this loss. So we 
don’t have a possibility to grieve. 
There is a loss of a loss. That is the 
conflict I think, and now I am 38, so 
I can kind of verbalize this and un-
derstand it, and find literature. But 
when I was a teenager, when I was 
20, this was more an identity crisis. I 
could say, I am an artist and I do art 
about this because I need to under-
stand what is going on, what is that 
I am feeling, thinking.
So I started with just investigating 
myself: what if I was born in Chile, 
who would have been If I was Chil-
ean. The first year at University I did 
a fiction portrait as if I was a real 
chilean, living there and all. Then 
after the master degree, I felt as I 
could not be so egocentric and I had 
to try to find in others the conflict I 
am looking for.
In 2012, I made a film about person 
born with a false identity in Argen-
tina –Life as a Lie – but that one I 
think it’s more violent since her bi-
ological parents were killed. It’s the 
history of 70’s in Argentina during 
dictatorship, you know. The protag-
onist lived with a passport, illegally 
adopted but has if she were biolog-
ical, legal, to her adopted parents. 
And when she grown up she found 
out who her really parents were 
and she also felt this “I don’t belong 
here”. She felt illegal to her adopted 
parents. That is another version of 
the conflict even if I believe it’s more 
violent, much more. 
But it is also a consequence of the 
political situation in Latin America in 
the 70’s.
Why my parents went exile? It’s be-
cause of the military coup in chile 
and her story is also because of the 
dictatorship. So there is this simi-
larity, we are the same generation, 
me and her. As I explain in my state-
ment on the website, I work on the 
uncertainty of identity. My practice 
was always investigative, like re-
search, and there is a bit of sorrow 
in it. Some people say that my work 
is sad, because normally there is no 
comfort in this issue or no answers.

THE HOUR OFF

by Enrico Manganelli 

to finish that which is unfinish-
able. We are commanded to do 
that. And so we, like David, find 
ourselves in so many instances 
having to face the fact that our 
dreams are not fulfilled.1

As soon as he has an hour 
off, the professor of Italian 
language sits always under 
the tall and shady trees of 
the boarding school’s gar-
den. From there, the fields 
sowed with soy and pota-
toes by the students of the 
Agricultural Institute can be 
seen. His students listen to 
him talking about poets and 
writers, reading their texts 
and talking about what they 
wanted to say; but the stu-
dents believe they do not 
understand much. They do 
not know that some right actions 
have results that are impossible to 
evaluate. 
On the earth, amidst the black plates 
and the leaves of the salads of an in-
tense emerald green color, under the 
sun that bends and in the hours that 
follow each other clinging to each 
other, they have found the right 
place to do a job. The students of the 
Italian professor write badly and do 
not understand two verses, but they 
shear the grass with order and con-
stancy, they pull the string to plant 
the beans straight and they lovingly 
breed the hens with the tuft. After 
all, even if it is not his merit, these 
young farmers are quite a sight and 
the old man is happy.

Edoardo approached the professor 
who was reading few pages from 
a book and asked him how he was. 
“So and so, Edo …” – he replied. 
“What were you staring at prof ?”. 
“Nothing. I was looking at the fields 
surrounding the school “. “We nev-
er understand what you are thinking 
about prof.” added Edoardo. “I was 
thinking about what Alessio and 
Mattia said. I do not understand how 
we can be so angry about something 
that never happened. And if your 
girlfriend is raped … and if someone 
enters illegally in your house and 
steal your money … and if … and if 
… “. 
The professor closed the book and 
placed it beside him on the grass. 
Then, he asked Edoardo to sit down 
there with him until the hour was 
over. The other boys were playing 
football against the back wall of the 
Agrotechnic or secretly smoking a 
cigarette. “Prof., they say so, but 
they do not even know them”. Edo-
ardo was a sensitive boy and cared 
for the professor, who had been the 
first to help him in reading, which 
had always been a torture for his 
dyslexia. “The niggers do this, the 
niggers do that …” – Edoardo added, 
unconvinced. “I do not know Edo, 
maybe at 16 you should understand 
that words have the meaning that 
we want to give them, and I teach to 
make you understand this”. “You’re 
right, prof. They have never seen a 
black man. But they hear on tele-
vision about the 36 euros that the 
niggers take without working, they 
hear that a Romanian has stolen in a 
house and raped an old woman, that 
a Moroccan punched a policeman 
who had arrested him with some 
coke … “. Edoardo saw that Alex and 
Nicola were approaching. The three 

students had just participated in a 
course about the evaluation of the 
trees’ health status through very 
advanced technological tools, and 
had become friends. Nicola asked 
the prof. what he was reading. The 
professor took up the book and 
read:
 But you know, some of us 
feel that it’s a tension between God 
and man. And in every one of us this 
morning, there’s a war going on. […] 
And every time you set out to be good, 
there’s something pulling on you, tell-
ing you to be evil. It’s going on in your 
life. Every time you set out to love, 
something keeps pulling on you, trying 
to get you to hate. Every time you set 
out to be kind and say nice things about 
people, something is pulling on you to 
be jealous and envious and to spread 
evil gossip about them. There’s a civil 
war going on.

“And this war is within us … and this 
war is the center of our essence. We 
cannot fully know it with the think-
ing. But we can try to make the best 
part of our nature flourish by giv-
ing it the water it needs to quench 
its thirst. And we will try to see, to 
recognize and tear the black part of 
our heart, before it becomes real in 
this world, before it becomes a bad 
action and someone has to suffer 
” – added 
the profes-
sor. He was 
p r e p a r i n g 
to speak to 
his students 
of Rever-
end Martin 
Luther King 
Jr. and was 
r e r e a d i n g 
some ex-
cerpts of 
his most 
i n s p i r e d 
s p e e c h -
es. Nicola 
and Alex 
said noth-
ing. Edoar-
do laughed: 
“You never 
stop work-
ing prof.? 
Not even in 
your hour 
off … “. 
“On April 
4, 50 years 
ago, M. L. King was killed at the 
Loraine Hotel, and today I wanted 
to read some of his most beautiful 
words to remember his work and 

his life” – said the professor. “You 
got angry because yesterday Mattia 
said he would burn all the niggers, 
right? Nicola asked. The professor 
thought of Mattia: “he has a look 
so sweet when he talks about what 
he likes to do, to run around on the 
tractor to plow the fields, plant tree 
and spread manure …” – prof. He 
smiled at the memory. 
“Prof … I’m not saying I would burn 
them, but the niggers in my town 
spend all day sitting in front of the 
church with their cell phones in their 
hands and if you go there and ask 
them if they want to come to work 
in your camp, be sure they will say 
no! ” – they were Alex’s first words. 
“prof. Did not the Romanians enter 
in your house before Christmas and 
stole your grandmother’s memo-
ries and all her dearest things? then 
you see that there is a bit of truth … 
“- Nicola said. Edoardo did not lis-
ten and looked at the field. Now the 
professor and the other boys were 
looking at the hedges at the back of 
the fields. “Prof., when I’m 18 I 
want to travel all over Europe on a 
racing bike,” said Nicola, who was 
a cycling champion. “Traveling will 
do you good” – the professor ad-
dressed all three of his students. 
“We all say words that hurt and do 

actions that make those around us 
suffer. However, we also have the 
desire to improve and be good. We 
must try to help those who can not 
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Make a career of humanity M.L.King Jr

And I guess one of the great agonies of 
life is that we are constantly trying

P. Urbano, “Life as a lie”, frame from video, 2012

Babi Badalov, Pat Riot ism Textile, Acrilyc, Chinese Ink, 2017-2018
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see themselves in a moment of er-
ror. This means being friends. You 
three, give each other a hand. If you 
want to travel the world you must 
first know what there is to know 
about your land of origin. You must 
try to be good citizens and you must 
do it now ” – the professor always 
says that everything we do in life 
is ultimately a moral action. Even 
if we become warehouse workers, 
bricklayers or shop assistants, we 
will have to think about what we do 
because our decisions are important.

 If I can help somebody as I 
pass along, if I can cheer somebody with 
a word or song, if I can show somebody 
he’s traveling wrong, then my living will 
not be in vain. If I can do my duty as a 
Christian ought, if I can bring salvation 
to a world once wrought, if I can spread 
the message as the master taught, then 
my living will not be in vain.

The Italian professor and the three 
boys were shaken by the sound of 
the school bell. “Terrible this sound 
of the bell” – said the professor, 
with a shiver that slid down his 
back. The boys laughed: “Prof., we 
get used to the factory!” – Edoar-
do added. “It is where we ignoran-
ts ended. Together with the blacks. 
So we’ll all be the same “- the three 
boys laughed and walked towards 
the class and the Italian professor 
followed them. It was the third hour 
of April 4, 2018 and the day would 
have been intense and difficult.

1. The quotations in italics are extracts 
from the speeches that M. L. King Jr 
delivered at Ebenezer Baptist Church, 
Atlanta, on 3rd March and 4th Febru-
ary 1968; and the closing speech he 
pronounced in the Temple of Bishop 
Charles J. Mason, in Memphis, on April 
3, 1968, the day before he was killed.

reach is wider than we can imagine.
I need not lose contact with my vul-
nerability and that of those I meet, 
with chance, mistakes; talk less, lis-
ten more. On that bridge that has 
come down, many people have lost 
their lives, this is an inexorable fact, 
but I think it’s clear to everyone that 
we could have been on that bridge.
This watershed marks a radical dif-
ference, they are gone, we are here. 
We are what remains, we are the 
ones we remain. It is a fortune but 
above all a call to responsibility. 
Genoa, 19.8.2018.

I wonder every day what it means to 
take care and listen, and I think it’s 
very easy to say, not always easy to 
do. It is a practice that, like all prac-
tices, excludes any goal that is not 
to continue to practice. I am aware 
that my range of action is limited 
but I know that every glance, every 
gesture, can acquire meaning. I am 
not able to design special actions, 
no striking gesture. I think of the 
endless sea of possibilities that the 
daily offers to open the eyes, look 
around. Starting from the self, the 
strongest legacy of Feminism.
I can not say what and how artists 
should do today, how they should 
act politically and where.
Just over a century ago, the German 
artist Hugo Ball, arrived in Zurich af-
ter being at the front in 1914, wrote: 
‘language was deeply discredited 
due to its use as propaganda that 
“justified” war. The journalistic and 
political abuses of language meant 
that “The word has been aban-
doned; it used to dwell among us. 
The word has become commodity 
… [and] has lost all dignity. I believe 
that language must be disman-
tled and rebuilt again‘ (T. J. Demos, 
2003); moreover, among the artists 
dada Huelsenbeck described the art 
of that time as “a fraudulent securi-
ty valve” and “a compensatory phe-
nomenon”. And today?
I have never given a task to art and 
even if I have a vision that is any-
thing but neutral, I would never 
want it to become the right one.
Starting from the current reality, the 
assimilation by the institutions of 
critical instances is not new. Rosa-
lind Krauss, in The Cultural Logic of 
the Late Capitalistic Museum, 1990, 
describes the change in museums 
produced by the spread of the logic 
of the market and their transforma-
tion into a space designed for the 
leisure industry. Almost thirty years 
have passed since then and this 
process has expanded on a global 
scale. What to do?
Despite everything, I still believe in 
art and the function of museums, 
though with many distinctions. Two 
examples: the recent anthological 
exhibition by Adrian Piper at the 
MoMA in New York (2018) traced 
the path of a life and made visible 
its radical brought.
The same is true of Zoe Leonard, 
who for ten years has worked as an 
activist in the battle against AIDS: in 
the same period there was a retro-
spective of her work at the Whitney 
Museum, also in New York. These 
museums have put in place a pre-
cise choice: there are two cases, 
I could give other examples, but 
here I would like to underline that 
what unites the paths of these two 
artists is the poetic and political 

of the last two centuries, is so re-
newed, a misunderstanding based 
mostly on the irreducible autonomy 
of artists, challenged by social crit-
icism and by the political activism 
of all the time that ask art – and 
not just the artist – to stand up 
unequivocally. For their part, the 
artists claim the importance of an 
emancipation that can act uncon-
ditionally even within the systems: 
cracking them, operating in the 
margin of that condition of excep-
tionality that allows the art to ex-
press the unspeakable, the illegiti-
mate and the scandalous, without 
being sanctionable as it happens for 
social criticism.

Supporters of the militant struggle 
are right when they declare that art 
does not adopt direct strategies; 
artists are equally right in defend-
ing the primacy of their autonomy. 
The missed encounter, in fact, does 
not concern the political or ethical 
convergence between social crit-
icism and aesthetic criticism, but 
the type of objective that moves 
the respective manifestations. The 
first one, needs to be unequivo-
cal and to reach precise segments 
of society, the second one, being 
subtracted from the obligation of 
the function, does not have what I 
have elsewhere defined a problem 
of clarity: the recipient of the art 
“is reached for how it is and not 
for how (according to who formu-
lates the content) it should be. Art 
expresses itself on a space whose 
coordinates are not clear, precisely 
to allow unconditional reading ”2. 
Both the social and the aesthetic 
criticism imply the thought that an-
other form of the world is possible, 
the first one addresses the present 
or a near future, the second one is 

forever.

1Cfr. Luc Boltanski, Ève Chiapello, 
The New Spirit of Capitalism, Verso, 
Londra – New York 2005.

2Pietro Gaglianò, Un problema di 
chiarezza (tra arte e attivismo), in 
“Espoarte #100”, XIX, n. 1, 2018, pp. 

60-61.

long time friends. Every time when 
you go abroad you are confronted 
with the fact that you are going 
to face a certain situation of lone-
liness, but it can also be seen as a 
positive thing, as a possibility to get 
to know through other people.
I think that people who have not 
been moving a lot may not have the 
realization of the sense of isolation. 
it is important to give a new person 
the opportunity to get integrated 
because it is not something that 
happens automatically.
In my experiences sometimes you 
have to work double as hard to 
prove yourself because you might 
have some disadvantages in not 
being a native speaker of the coun-
try, or not having an education from 
an institution that is well recog-
nized in the country where you are 
now living.
For me is maybe different, I’ve al-
ways had a job before moving. The 
reason why I was moving was to 
starting off in a new position. I had 
the advantage to a have a concrete 
beginning in a new country. I found 
difficulties when I was for a certain 
time in a job position and I want-
ed to advance, then is when you 
realize the unspoken barrier that is 
put you, either because you are not 
completely fluent in the language or 
because your nationality is not the 
right nationality and a person from 
the country is just better suited be-
cause he is instinctively more trust-
ed by the clients, the customers, the 
partners, the company organization 
you work with. 

If I speak about social life, I was 
surprised when I started living 
abroad in Europe to perceive as a 
foreigner. When I left Italy for oth-
er countries I always thought “well 
we are in Europe, you know, Does it 
really matter if there are borders if 
we speak different languages? We 
are all the same” and then I realized 
that our identities are so different, 
so many prejudices and stereotypes 
are embedded in the conscious 
of people that they already put a 
mark on you..because you have a 
certain accent, have a certain ap-
pearance. I have never expected 
to experience this as an European 
that move to European countries. I 
have also experience the opposite, 
a lot of openness and found people 
who would have embraced me as 
belonging to their family and com-
munity, but I have a lot of moment 
in which I was kept distant, I was 
mocked for coming from Italy..or 
a certain image of my country was 
projected on myself “you are the 
lazy one, the one that does not care 
and he is always late” and I struggle 
a lot because I am not like that and I 
don’t fit in these stereotypes.
Maybe this is because I am coming 
from a border region and I moved 
a lot to german speaking coun-
tries, where I did part of my edu-
cation and my culture belongs more 
to northern country so I’ve never 
thought I would have felt such a 
strong border between where I 
come from, the north of Italy, and 
Austria or Germany. I could see 
myself being part of any of these 
country but then., when I actually 
started to live there I was pushed 
back and I realized, actually I don’t 
belong there because they seem me 

view, starting from the self, again. 
6/10/2018

by Emanuela de Cecco

Genoa, now. Looking for words to 
not get lost, in an attempt not to be 
overwhelmed, I need silence, calm, 
to cope with a feeling of loss, diffi-
culty, I miss the air. Genoa, now. A 
sense of impotence close to paraly-
sis, I would like to try to find the way 
to accept the unacceptable. Accept-
ing not as a surrender to fate, nei-
ther to mine, nor to that of others, 
but accepting that the unpredictable, 
the unexpected, is what happens 
continuously in our lives. I believe 
that the public word, now ever more 
violent, does nothing but move the 
discourse, has no other result than 
to divert us from this awareness, to 
provoke other wounds. The causes 
will have to be understood, but the 
promise that everything will be re-
solved in a very short time risks to 
feed the deception. We know that 
nothing will be like before, and noth-
ing has to be like before. It is neces-
sary to measure ourselves with this 
condition, in Genoa and elsewhere, 
and perhaps the awareness of our 
own and others’ fragility can turn 
into a strength, not a muscular one 
but one which implies taking care.
In silence, in the eyes, in words, in 
gestures, the field of action within 

THE EXERCISE OF 
CRITICISM

by Pietro Gagliano

The activism of protest movements 
and the artistic research represent, 
in the tradition of Western societies, 
the forces of thought in which the 
most important forms of criticism of 
the systems of power develop. In the 
first case, we have a social critique, 
structured and articulated from the 
bottom up, from the analysis of di-
rect problems concerning the rights 
of individuals and communities, or-
ganized with precise actions that aim 
at equally precise results.

From the art, from many of its aims 
and among its epiphanies, aesthet-
ic criticism instead manifests itself; 
starting as the social critique from 
a feeling of rejection towards the 
bourgeois and then capitalist world, 
it moves in non-decoded territories, 
tackles ethical, social and cultural 
issues on a symbolic level, and in 
this way it defines its own existence, 
founded on the impossibility of sub-
jecting the autonomy of artistic re-
search to the moral and operational 
needs of political discourse. Because 
of this specificity, the aesthetic crit-
icism seems incomprehensible and 
ineffective, if not completely fraudu-
lent to those who organize a protest 
articulating a program of priorities, 
requests and oppositions, taking to 
the streets the protest, animating 
the marches, gathering partisan ad-
hesions to the cause of the struggle 
against the unfair system of capital-
ism.

But, as sociologists Luc Boltanski and 
Ève Chiapello suggest, since 1968 
social and aesthetic criticism has in-
tensified the flow of their exchang-
es (and of crossings and overlaps), 
coming to have a parallel influence 
in cultural processes together with 
conscious comparisons and sporad-
ic (not always very successful) alli-
ances1. Their approach has among 
its causes the maturation of a social 
transformation that since the late 
50’s had brought mass culture to 
heavily influence the construction of 
language and to fragment the epi-
centres of its production increasing 
so their accessibility. For the same 
reason, at the beginning of the 80’s, 
the understanding between art and 
activism is tarnished, compressed by 
the vertiginous rise of new forms of 
capitalism. In the post-ideological 
world, social criticism has long been 
unable to face the renewed tactics 
of the adversary. The aesthetic criti-
cism instead has often been surrep-
titiously incorporated by capitalism, 
moving away from protest move-
ments that believe it submissive to 
the plans of the order to be contest-
ed.
The chronicle of a mutual misunder-
standing which with a few, shining 
exceptions, characterises the history 
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“I don’t see things anymore as this 
is the way things are, but just, this 
is a possibility versus this is how 
you can understand it. I think that 
was one challenge, and the oth-
er one, or the other thing I had to 
adapt was to make a much big-
ger effort than what I would have 
done otherwise in reaching out to 
people. One time a friend on mine 
use this metaphor that I kinda like: 
when you are abroad you are like a 
fisherman and at the beginning you 
have to spread your fishnet really, 
really broad and then slowly you 
pull your net and the fishes that re-
mained caught into it, will be your 

ANNA IN 
BRUXELLES

Interview
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I was living and also to learn the 
new language. They are now good 
friends of mine and they had the pa-
tience to stay with me and listen to 
me, even when I did not know much 
of french. So, my first adaption, that 
I did with pleasure, was to leave the 
idea that when you go to a foreign 
country, you have to bring your way 
of thinking to the hosting people. I 
chose that I was the one that had 
to get into their world…going out 
at the beginning only with french…
and also going out alone debunking 
the myth that big cities are made of 
persons that do not communicate to 
each others. For me Paris, differently 
from what the stereotypes say, it’s 
not like this. I met my friend in a bar 
in which I went alone, we chatted 
and then we started to go out.

The least pleasant part is about the 
stereotypes that being Italian carries 
around Europe. For the ones living 
abroad, making efforts to be them-
selves in a place where they were 
not born, these stereotypes have a 
weight.

What changed? The positive thing 
for someone that migrated is to 
go out from its previous context of 
the real, you become a new person 
while still holding on to yourself. I 
believe that when you’re abroad, 
slowly, you are always into a forma-
tive process.
Adaptation in the sense that you test 
your possibilities.

For example at work I have a col-
league born in France from Chinese 
parents who does not consider him-
self French, for me it is paradoxical. 
You lived for forty years in a state, 
and you don’t feel part of that na-
tion.
The integration must to take place 
in both the two parts involved, and 
this is the fight that some of the 
persons that lived abroad commit 
themselves..perhaps even without 
knowing it or unconsciously..in a 
night with friends from different na-
tionalities.
I recently spoke with a French friend 
of mine and I told her that after three 
years, I feel that there were certain 
things that was right from me to 
adapt to, but there are others that I 
can never tolerate for those that are 
my principles.
I had an episode in which I think I 
was fired because one of my col-
leagues was not inclined to have 
Italians, or Greeks or Spanish or 
southern Europeans, working with 
him.
I moved from a town to a big city..
the time..how you perceive time..
when you move you think time in 
a different way, it acquires a new 
importance, it goes faster because 
you get involve in more activities.
I think adaptation is to consider a 
different dimension of time”.

COLOPHON. Fonts and layout inspired by the original publication closed by the fascist in 1928. 

Illustrations by Chto Delat? & Babi Badalov. Directed and made by Alessio Mazzaro

The journal needs you to be written and communicate. Send us your experience as a migrant to 
edinostrivista@gmail.com and listen to more stories at edinostcall.alessiomazzaro.com

DANIEL IN 
BRUXELLES

Interview

“It’s true that someone migrates to 
another county to improve some-
thing about life, economics, maybe 
education, and culture situation. One 
migrates also for the tales of friends 
who have migrated before.
In my country, we think about Spain 
as the country of the dreams where 
you earn a lot on money, where you 
can also send money to your family. 
Where you’ll have enough money to 
build a house in Peru. 
It is usual to hear “Martin moved to 
Spain” “Carlo moved to US” “And af-
ter few years he has a big house” “his 
family, his sisters, his mother, they 
bought a car. They start a little busi-
ness, they even went to University”. 
Yes, sometimes we think this way 
and we dream to move, to migrate. In 
my case, I notice that when I arrive in 
Spain I earned almost 1000euros and 

I used to send all the money to Peru, 
to give a service to my mother, my 
sister, my aunt..but then I found 
myself without money. I kept doing 
this for few months until I realized 
that ok, I send money to Peru and 
my family is happy, they believe I 
have a lot money, or that I own a 
company or that I am a manager 
in the new country. But instead, in 
the new country I rent a house, or I 
lived with other families, and I have 
no education, no money. I just have 
a job, I am like a slave. I sacrifice 
myself to give money to my brother, 
but I don’t live.
You see. I don’t like it. I realized that 
in these countries I am going to 
work in the supermarket or the con-
struction sector and I will remain 
poor, because of these jobs’s salary. 
I will work all the day, leaving early 
in the morning, coming back in the 
evening. I won’t have time to go to 
University or to study.
Furthermore, even if it is possi-
ble to work, you can only live with 
precariousness of money to pay the 
rent, to buy something to eat, with 
restrictions on buying new dresses 
or shoes, with no plans to buy a lit-
tle flat. Hence in my case, with the 
emigration comes a lot of confusion 
about all these aspects.
Because it’s true, you will migrate 
to a country where life is better, you 
will earn more money, but you will 
have higher expenses about food, 
rent, social tax and you will remain 
without money or poor or with the 
minimal wage. So it’s not true that 
you’ll become a rich, a millionaire, 
a manager of a little store. It’s not 
true. You leave your home country 
cause there you earn four or six 
times less, you move to another 
country in Europe where you will 
earn six times more, but life will also 
be more expensive, plus you have 
to pay the rent…and maybe in your 
country you already have a house, 
at your parents, at your grandma, 
but in another country, you have 
to pay a rent, every months, and it 
won’t be less than 300 euros, every 
months, so you have to work.
The positive aspect I saw in Europe, 
is that here there is a welfare sys-
tem. It means that if you find your-
self unemployed, after you have 
been working for a period, the State 
helps you while you are looking for 
a new job.
So I studied during the night and 
sometimes when I was unem-
ployed, this financial aid gave me 
the possibility to concentrate on 
studying and I was able to go to 
University in Spain. I studied in-
dustrial electronic engineering, but 
unfortunately I graduated in the 
wrong moment in which Spain en-
tered the economical crisis. I gradu-
ated, they gave me my diploma but 
there were no possibilities to get a 
job, because in that moment all the 
factories and industrial companies 
were closed or they have moved to 
other countries, even a lot of banks 
closed the door. Thus, I sacrificed 
years of study for not finding a job 
in Spain. I stayed few years without 
a job or working as a freelancer, but 
it was not enough. I had to move to 
another country, and I came to Bel-
gium. Here they gave me the possi-
bility, not really to work in my field, 
to do my job, but to work, and it’s 
important, here in Europe, to work 

to survive. 

When you realized the truth about 
the dream, that everything you 
imagined in your home country 
about you neighbors…when you 
realized, it’s already a bit too late. 
For example, I migrated because I 
wanted to build a three floor house 
in Peru, I wanted to help my sister 
and brother go to University. And I 
said to myself I will pay their stud-
ies because I am outside, I am in a 
foreign country.
But I believe that to move abroad 
and to find a normal job that let 
you pay your living expenses, plus 
the charges of your family in Peru…
you will have to work for a lot of 
years and maybe, you won’t make 
it. You wont’ build the house or 
pay the studies. Because when you 
live, you also have your life and 
you have to live as a normal person 
and to this, you have to add your 
charges…and I believe that to make 
up for all this, you need to work for 
ten, twenty years…and when you 
realize it, all your life has passed. 
Because you need also to consider 
that money is time.
It means that you can build the 
three floor house, pay the study for 
you brothers in Peru, but you need 
money that is equal time. It means 
you will need 10 years of your time. 
And it will be the same if you work 
for 15 year in Peru, staying with 
your parents and not paying the 
rent. 

It is also the mentality that creates 
illusions in the poor countries, be-
cause one sees the neighbor send-
ing home 1300 euro -that are a lot 
in a poor country- and someone 
thinks that maybe the neighbor 
earns the double, but not, that is 
the whole salary.
These are the problems that make 
you think that US and Europe are 
the country of your dreams. Be-
cause there are a lot of people with 
the same mentality. It’s not their 
fault, probably the reasons have to 
be looked in the society or the poli-
tics, but these are the facts that de-
ceived the one that migrates”.

as different, as an alien to their com-
munity. So my feeling of belonging 
faced a felling of rejection. 
When you leave your country, you 
know where you come from, how 
you fit into that context, and then you 
go somewhere else and you start to 
build up your new life, identity and 
network of friends..but at the same 
times you are loosing your roots, you 
are no longer in the town, in the com-
munity where you came from...so af-
ter many years of being abroad when 
I go back I don’t feel I belong there 
anymore and it is a strange feeling 
because I don’t yet belong some-
where else...it’s this not knowing 
where home is that is shared by many 
people who go abroad, and it does 
affect your identity, you are becoming 
an “individual melting pot”...and I ask 
often to myself “is that me?”.

I like very much how you call it, 
this “transient Identity”, I think it’s 
a beautiful way of describing it. For 
me it also feels like an experiment 
of myself that I am not guiding, it’s 
just happening, I can just observe it 
and see “ok, this is the way that I am 
constructing myself in Germany, this 
is the way I am doing it in Belgium”.
For me the question is “what is the 
core of the self that I am preserving?” 
“Is there a core?” “What I am?” I am 
changing so dramatically that I am no 
more, I can be anything...something 
I try to not spend too much time to 
think about this because it is a bit un-
settling.

Sometime you are just escaping from 
one place to another because you are 
looking for this place that is just in 
your imagination. Where is that you 
feel safe? Usually is in your family 
that you feel safe, but when you mi-
grate on your own you try to recre-
ate that family buy setting up a  sort 
of community. Cutting the social tied 
that we have can have a tremendous 
impact on our strength. We are social 
animals, I only function if I am in a so-
cial context, if you eradicate me from 
it, I am just half of myself”. 

“Let’s start with what I did to inte-
grate myself. When I arrived in Par-
is, the city was not new to me, I had 
visited it several times before and 
my sister was living here. Howev-
er, the decision to leave my country 
for a non defined period of time – 
three years now- had a strong im-
pact on me.
As you decide to stay in a new place 
and to study its language…this im-
plies, from my point of view, what 
I did for one year and half: to avoid 
to spend time with Italians in order 
to immerse myself totally in what 
can mean being French. I met some 
french guys and started to go out 
with them to know better the new 
cultural and social context in which 

ANDREA IN 
PARIS

Interview

“It’s not very easy to integrate in a 
new country, but it’s your choice 
if you want to stay isolated or go 
out and meet people. When I came 
here I did not know many people, 
so I started to search on internet 
some websites for expatriates and I 
started to meet people in this way. 
There is a very interesting platform, 
InterNations, where you can find 
a lot of different activities and you 
can join many groups. I started after 
two months I came here, I was to a 
first meeting where I met some Ru-
manian people and also some other 
nationalities.  And off course what 
was very important to me were the 
language classes: I have also friends 
from French class.

I think that you will change, that’s 
for sure, you can’t remain the same. 
You have to change a bit your beha-
vior, the way you think, because in 
a new country you are alone, so you 
have to go out and meet new pe-
ople, so you do change, but I think 
that every change is for the best, 
because you improve yourself. 
When you are in a new place, you try 
to do more things than you usually 
do because we have the tendency to 
search peole, to have them around 
and not to be alone”.

INTEGRATION STORIES
mes to mind – I don’t’ think mu-
chabout what I miss – it’s a com-
munication barrier, I think a little 
bit. It’s the British sense of humor, 
it’s the way back home you bond 
with people very easily. To have a 
kind of understanding that practi-
cally everything you say is a joke, 
in some way. It’s just a method of 
communication. And it’s not that 
people over here don’t have a sen-
se of humor, cause they do. But it’s 
a bit of a barrier to really bonding 
with other people here, when I 
make a joke either they don’t get it 
or they look confused.
Bruxelles is such an international 
city and everyone speaks english so 
there is no a communication barrier 
in that sense, but I feel that cultu-
rally Belgian is still kind of a mystery 
to me cause I am not fluent in one 
of the languages. It’s not difficult to 
integrate here but it’s just a confu-
sing country. It’s strange to travel 
only twenty minutes and be in a 
dutch speaking place. There is a ex-
tra challenge to migrate to Belgium 
with this double culture.
Now, with the Brexit...to me I am 
European, I have always been Eu-
ropean. My first nationality is Briti-
sh, so it is a big part of who I am. 
If it comes to...In some country you 
need to renounce citizenship to 
have another one. I feel very stran-
ge about doing that, I am trying to 
avoid that..in a symbolic way, the 
idea to renouncing my British citi-
zenship does not feel right”.

YVONNE IN 
BRUXELLES

Interview

CRISTINA IN 
BRUXELLES

Interview
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“It’s strange, the first thing that co-


